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imperial court for flower containers for decoration of the palaces of the Qing Dynasty.

Keyworps: Chenghua porcelain ware; list of tributes to Imperial Palace; polychrome over-glaze;
Doucai (Doucéi)

On The Types and Forms of Shaoxing Yin (Seal) of The Imperial Collection

Niu Kecheng

ABSTRACT: With the direction of archaeological typology the analysis of the types and forms of
Shaoxing Yin (seal) which is here generally called to the collectors’ seals affixed to Chinese ink painting,
calligraphy and books of the imperial collection during Gaozong ( ) period of the Southern Song
dynasty is followed by the identification of Shaoxing Lianzhii Yin (seal) which is made of two seals
respectively with single character ©  ’* and single character ©  ’ together but separately, Xishicang Yin
(seal) with Chinese characters of ¢ =, N¢ifu Shi Yin (seal) inscribed with ° > and Rui ST
Dong G¢é Yin (seal) with Chinese characters of >, the features of single seal, two-connected
seals, tri-connected seals and multiple-connected seals, the regular and irregular areas where the
seals were stamped, thus figuring out the basic form of Shaoxing Yin (seal) in regard to the scripts of
seal, the arrangement of a set of seals and the area where signet is impressed as well. The issues on
fake seals mixed with genuine Shaoxing Yin (seal) are discussed by the way. It is found that the record
on the form of Shaoxin Yin (seal) in the Treatise on Chinese Ink Painting and Calligraphy titled Siling
Shiihua Ji in Chinese pinyin by Zhoumi does not well match the real handed-down objects. So many
open questions about the truth of Shaoxing Yin (seal) described in both Zhoumi’s works and marked in
Chinese ink painting and calligraphy remain to be answered.

Keyworps: Shaoxing lianzhi Yin (seal); Xishicang Yin (seal) with Chinese characters of ’; Neifu
Shii Yin (seal) inscribed with ° ’; Rui ST1Dong Gé Yin (seal) with characters of * %
Treatise on Chinese Ink Painting and Calligraphy of Siling Shithua Ji

The Image Origin and Historical Value of The Frescos of The Eastern
Thousand-Buddha Grottoes in Guazhou

Liu Yongzeng

ABSTRACT: It is judged in the essay that the Eastern Thousand-Buddha Grottoes in Guazhou was
opened up from the Northern Wei dynasty based on the newly discovered historical images of the caves
and contrast analysis between the east and west cliffs. The image of eight Buddha mandalas of cave 7
is studied to be born from The Eight Buddha Mandalas Classics translated by Amogha whose Esoteric
Buddhism is reflected on it. The murals of cave 2 like Five Manjusri Mandala and Dolo Bodhisattva Saving
from Eight Fears Mandala and others are closely linked to the Buddhist classical canon of Sadhanamala
(Chéng Jiu Fa Méan) , whereas the frescoes depicting the scenes of Chanting Buddha’s Names and
Buddhist Sutras and Five Amoghapasha are related with the Tibetan Tantrism popular in Nepal.

Keyworps: the Eastern Thousand-Buddha Grottoes; old images; Tangut; Yulin cave

Xiqu(Western) Lyric and Wenkang Dance: More Interpretation of Dance-
and-Music Performance on The Relief Brick-Chambered Tomb of Dengxian
County of The Southern Dynasties

Li Meitian

The article Chinese appears
from page 051 to 070.

The article Chinese appears
from page 071 to 081.

English abstract of the articles
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The article Chinese appears
from page 082 to 094.

The article Chinese appears
from page 095 to 106.

The article Chinese appears
from page 107 to 116.

The article Chinese appears
from page 117 to 125.

Palace Museum Journal

ABSTRACT: The Southern-dynasty relief brick-chambered tomb of Dengxian County has gained wide
attention from the academic circle with a lot of rich and beautiful images inside. With the newly
discovered relief brick sculpture from around Nanyang Basin and related materials, the image motif is
reviewed as well as the arrangement of the brick sculptures in this essay. Specifically, of the reliefs of
music-and-dance performance in four scenes, two show Xiqu Lyric and Wenkang Dance once popular
in the local area, the other two reflect the play of percussion instruments with unique culture.

Keyworps: Dengxian County; Southern Dynasties; relief brick sculpture; music-and-dance
performance; Xiqu(Western) lyric; Wenkang dance; Guchui (play of percussion instruments)

The Ming Imperial Architecture Paintings and Decorations of Periods ---
Focus on The Patterns on Beam and Purlin of The Timber Architecture of
The Imperial Palace

Yang Hong Ji Lifang

ABsTRACT: The decorative patterns on more than twenty different designs of wooden palaces of the
Forbidden City fully embody the higher attainment that the Ming dynasty achieved in the history
of Chinese architecture painting and decoration, and witness the evolution of official architectural
art over the Ming era. Take for instance the decorations and patterns on the beam and purlin of the
timber architecture, the outlined profiles having flowers with petals and blooms are of unique styles
of different periods. The architectural painting and decoration was completed in two times ---- early
Yongle ( ) to Hongzhi ( ) reigns and late Zhengde ( ) to Chunzhen ( ) reigns
judging by the styles and ages of them. This research project is of significance for an overview of the
historical official architectural decorations of the Ming times.

Kevyworps: official architectural decoration of the Ming era; beam and purlin; design and
standard; pattern

A Query into The Source of The Qing Painting Scroll ‘Emperor Kangxi’s
Birthday Celebration’ (Kangxi Wanshou Tu) Collected in The Palace Museum

Wang Youmin

ABsTrACT: The analysis of the painting scroll of ‘Emperor Kangxi’s ( ) Birthday Celebration’ (Kangxi
Wanshou T) collected in The Palace Museum by historical materials and handed-down objects comes to
the judgment that this works of art was neither the original nor the product by any court painter, but a copy
after the block-printed version made in the imperial weaving workshop in Suzhou in order to meet the
emergent demand of the imperial court.

Keyworps: The Palace Museum; Qing Dynasty; Kangxi ( ); painting scroll of ‘Emperor
Kangxi’s( ) Birthday Celebration’ (Kangxi Wanshou Ta); imperial painting

On The Palace Museum Collected Qing Court Boots and Their Owners

Ruan Weiping

ABSTRACT: The previous research offered general not specific description of the Qing-court boots
collected in The Palace Museum with the assumption that nobody but the emperors and men wore

boots in the imperial palace. However, judging from the colors, patterns and sizes of the boots, a new
different idea has come out that quite a number of the boots were made just for the court ladies.
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